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After ‘Le vent se léve’, a hanging of the
collection focusing on humankind’s
relationship to Earth, MAC VAL continues
its exploration of humanity by refocusing on
the body, its language, its power and its
power of reinvention, with this new
exhibition ‘A mains nues’.

Whether new or old, the works here
evoke the reinvention of the self, the future
that we must create with our bare hands.

In this shared experience of the
pandemic, of the obstacles to others and
contact with them, of the violent realisation
of our bodily fragility and our status as a
living body, projecting ourselves into the
future and envisaging it with desire, impulse
and hope becomes a new kind of imperative.

The works gathered here speak of
corporality and its language, of vital fluids,
limbs, including hands, which embody the
question of self-reinvention in the face of
reality, fatality or social determinism.

Fiction, storytelling, staging, and cross-
dressing are all strategies used by artists to
engage in this reinvention, whether gentle,

determined or more warlike.

Addressing the other, their gaze as well
as their body, is at the heart of the works. It
is done in the making of one’s own image, in
portraits or self-portraits that resonate with
the historical and contemporary phenomena
of the invention of the self.

Publication

A mains nues

Hanging of the MAC VAL collection, 192 pages,
160 reproductions, 17 x 21 cm, 15 €.

Texts by Marie Darrieussecq, Romina De
Novellis, Alexia Fabre, Agnés Gayraud, Caroline
Honorien, Philippe Liotard, Claire Mouléne,
Mathieu Potte-Bonneville, Fabienne Radi, Anne-
Lou Vicente, Marion Zilio.
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Alexia Fabre, curator of the
exhibition . .
Excerpt from the A mains nues
catalogue

‘Do we you own our hands? My hands are
me and not me. They are at my extremity [...]
We shook hands so little during the pandemic.
We washed, scrubbed, gelled, gloved our
hands. We neutralised them’, writes Marie
Darrieussecq in her text on Annette Messager.

Inspired by Sylvie Fanchon’s SAGESFEMMES,
‘A mains nues’ is the new hanging of the
MAC VAL collection [...] which explores
relationships between humans, but also of
humans to their own selves, as pursued
through the manufacture of images,
gestures, of “attitudes that become forms’.
Bodies in action to transform the world,
ourselves, and the relationships between the
two.

The allure of the other, of human relations,
the desire to have contact with, to be seen by
the other, prompting in response the
representation of the self but also the other,
is at the heart of our present as well as of the
history of art, and especially of the
contemporary image. And they immediately
raise the question of the portrait and the link
between desire and reality. It seems vital
today, in order to exist, to offer our own
existence. It is indeed possible to live virtually,
to fabricate and disseminate an image of
ourselves as we are or as we dream ourselves
to be. It is feasible - it is even becoming a
reality - to exist for others as well as for
ourselves in a way that is not real. The real is
steeped in, even fed by fantasy, in a
confusion, even a fusion of the two:
everything, writes Agnés Gayraud in this
catalogue, ‘is imbued with a strange duality’.
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The works assembled here draw a moving
and touching human landscape, an ensemble
of portraits (often in majesty), self-portraits, a
construction of self by self or by others, a
world built with our bare hands.

They draw up an inventory of gestures,
attitudes and positions through the
expression of faces and bodies. They also
observe the vital force, as the sole ‘major
force’, the essential and inextricable
relationship between the body and being -
being and its one and only body?

All these limbs, hands, faces, bodies and
gazes that we encounter in the rooms are so
many ways and means chosen by the artists
to question the present and the real, and its
definitions.

A set of works pays tribute to those who
have long placed these subjects at the heart
of their approach. Annette Messager, Nina
Childress, Jean-Luc Blanc, Kapwani Kiwanga,
Esther Ferrer, Romina De Novellis, Francoise
Pétrovitch, Edi Dubien, Mimosa Echard, Jean-
Luc Verna and so many others who are
constantly pursuing the question of
representation, of the relationship to the body
and to time, which leaves its mark on it, of its
potential for escaping from the canons and
expressing itself in a singular way, for power
and fragility.

Some people go so far as to invent several
characters, avatars, possible others, as
embodied in the work of Fernando Pessoa,
which Marion Zilio’s wonderful and
comprehensive text brings back to our
memories.
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And in the middle, life. Invitation to Gaélle
Choisne, ‘“Temple of Love - Atopos’

To activate this exhibition, to animate this
crowd of images, faces and bodies, we invited
Gaélle Choisne to imagine a total work, made
up of forms, devices for welcoming visitors as
well as the speakers she has chosen. Gaélle
introduces the action, she brings life, living
matter itself, to finally take charge and take
care of the visitors, their bodies, their
presence, their time.

Gaélle Choisne accompanies the works in
the collection with living things, with what is
the very essence of humanity: philosophy,
thought, contact, the thirst to become,
germination, life. She entitled her project for
MAC VAL Atopos, a chapter from Roland
Barthes’s A Lover’s Discourse: Fragments,
which she extends and questions in Temple of
Love, a project that she has been working on
over the last few years in a number of places.
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1 Melik Ohanian, The Hand, 2002.
9 colour films with sound, each on a
monitor, wall text, 4’20,

Collection MAC VAL - Musée d’Art
Contemporain du Val-de-Marne.
Acquired with the support of FRAM
lle-de-France. © Adagp, Paris 2022.
Photo © André Morin.

2 Nina Childress, 1048 - Bush,
bottes rouges, 2020.
Phosphorescent acrylic, oil on
canvas, 250 x 180 cm.

Collection MAC VAL - Musée d’Art
Contemporain du Val-de-Marne.
Acquired with the support of FRAM
lle-de-France. © Adagp, Paris 2022.
Photo © Aurélien Mole.

3 Esther Ferrer, Mains féministes
#2,1977-2012.

Photographic print, 52.5 x 73 cm.
© Adagp, Paris 2022.

4 Judit Reigl, L’Egyptien, 1986.
Mixed media on canvas, 220 x 195
cm. Collection MAC VAL - Musée
d’Art Contemporain du Val-de-
Marne, Acquired with the support of
FRAM lle-de-France. © Adagp, Paris
2022. © Photo Jacques Faujour.

5 Frédéric Nauczyciel, Vogue !
Baltimore, Marquis Revion, 2011.
lifochrome print mounted on
aluminium, 152 x 122 cm.
Collection MAC VAL - Musée d’Art
Contemporain du Val-de-Marne.
R@nchqu, Paris 2022, Photo © André
orin.

6 Edi Dubien, L’Aube de mon corps,
2020.

Acrylic on canvas, 300 x 200 cm.
Collection MAC VAL - Musée d’Art
Contemporain du Val-de-Marne.
Acquired with the support of FRAM
lle-de-France. © Adagp, Paris 2022.
Photo © Aurélien Mole.

7 Annette Messager, My Own
Prophet, 2017.

Acrylic on paper, 66 x 85 cm.
Collection MAC VAL - Musée d’Art
Contemporain du Val-de-Marne.
Acquired with the support of FRAM
lle-de-France. © Adagp, Paris 2022.
Photo © Galerie Marian Goodman.

8 Natacha Lesueur, Sans titre,
series « Carmen Miranda », 2010.
Pigment print onradaer, mounted on
aluminium, 127 x 100 cm.

Collection MAC VAL - Musée d’Art
Contemporain du Val-de-Marne.
Acquired with the support of FRAM
lle-de-France. © Adagp, Paris 2022.

9 Jean-Luc Blanc, Miranda, 2012.
Oil on canvas, 200 x 200 cm.
Collection MAC VAL - Musée d’Art
Contemporain du Val-de-Marne.
Photo © Aurélien Mole.

10 Kader Attia, Réfliéchir la
mémoire/Reflecting Memory, 2016.
Vidéo HD, couleur, son, 48°.
Collection MAC VAL - Musée d’art
contemporain du Val-de-Marne.
Acquis avec la g:rticipation du FRAM
lle-de-France. © Adagp, Paris 2022.

11 Kapwani Kiwanga, Nations:
Beginnings, August 22, 1791, series
« Nations », 2020.

Polyester, silk, embroidery, sequins,
beads, steel, 165 x 298 x 8 cm.
Collection MAC VAL - Musée d’Art
Contemporain du Val-de-Marne.

© Adagp, Paris 2022. Photo ©
Aurélien Mole.

12 Angela Detanico / Rafael Lain,
Marcel X Francois, Paris, 1932,
series « Chess », 2019.

HD animation, black and white,
silent, 5°43°°. Collection MAC VAL
- Musée d’Art Contemporain du
Val-de-Marne. Acguired with the
suRport of FRAM lle-de-France.

© Angela Detanico / Rafael Lain.

13 Valérie Favre, Lapine univers
toute entiére sur fond jaune, 2001.
Oil on canvas, 50 x 40 cm.
Collection MAC VAL - Musée d’Art
Contemporain du Val-de-Marne.

© Adagp, Paris 2022, Photo ©
Jacques Faujour.

14 Jean-Luc Verna, L’escarpin
d’Afrique, 2001.

Transfer on paper, gencil, make-up,
stickers, lacquer, 32 x 49 cm.
Collection MAC VAL - Musée d’Art
Contemporain du Val-de-Marne.

© Adagp, Paris 2022. Photo ©
Aurélien Mole.

15 Abraham Poincheval, Walk on
Clouds, 2019.

Video, colour, sound, 14°05°.
Collection MAC VAL - Musée d’Art
Contemporain du Val-de-Marne.
Acquired with the support of FRAM
lle-de-France. © Adagp, Paris 2022.

16 Romina De Novellis, Arachne,
2018.

Video HD, colour, silent, 24’52,
Collection MAC VAL - Musée d’Art
Contemporain du Val-de-Marne.
© Adagp, Paris 2022.

17 Bianca Argimén, Materazzi,
2016-2017.

Beech, metal, resin, enamelled
ceramic, 85 x 124 x 72 cm.
Collection MAC VAL - Musée d’Art
Contemporain du Val-de-Marne.
Photo © Aurélien Mole.

18 Pierre Ardouvin, Pour mieux

rebondir, 1995.
Shoes, springs, glue, 23 x 29.5 X 10.5
cm. Collection MAC VAL - Musée
d’Art Contemporain du Val-de-
Marne. © Adagp, Paris 2022.

Photo © Aurélien Mole.

19 Clément Cogitore, Assange
Dancing, 2012.

Video, colour, silent, 3’°30".
Collection MAC VAL - Musée d’Art
Contemporain du Val-de-Marne.
Acquired with the support of FRAM
lle-de-France. © Clément Cogitore.

“All the works of art contained in this file are
protected by the copyright.

The works of art controlled by ADAGP (www.
adagp.fr) can be published under the
following conditions:

The 2 first reproductions illustrating an
article dedicated to current events are free
of charge if their format does not exceed a
quarter of page.

Beyond this number (two) and exceeding this
format (quarter of page), all reproductions
are subjected to the payment of rights.

Any reproduction on the cover or on the front
page has to be the object of a request for
permission with ADAGP (Press Department).
The credit line to be mentioned with

any reproduction is:

Name of the artist, title and date of work,
followed by the copyright © ADAGP Paris
2022, whatever is the origin of the image or
the place of preservation of the work.”
These conditions are available for Press
websites (definition of files must not exceed
1600 pixels: length and width).

MAC VAL - Musée d’art
contemporian du Val-de-Marne

Opening hours

Museum

Tuesday to Sunday and public
holidays from 11 am to 6 pm.

Last tickets sold 30 minutes before
closing time.

Closed on 1 January, 1 May, 15 August
and 25 December.

Garden Michel Germa
Free acces
Tuesday to Sunday from 9am to 6pm.



